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characters. With Mrs. Centlivre's The Gamester the full
extent of the evil is apparent. In this play a lady, in order
to cure her lover of his passion for gambling, disguises
herself as a man and plays with him, winning everything
from him including her portrait, He is abjectly penitent,
she tenderly forgiving, and they live happily ever after.

This plot shows beyond all doubt the ruinous effect
of misplaced sentimentality. Most people rightly prefer
a pleasant to an unpleasant play. But there is one
necessary condition, if the piece is to be taken seriously
by a rational audience. The happy ending must not
be attained by the total sacrifice of truth and probability
both in event and in characterisation. The Gamester
commits these enormities. Still more did the plays
of Sir Richard Steele who used the stage as a pulpit.
The characters are trite and unreal, the situations feeble.

Restoration comedy gave a brilliant picture of a
frank, if vicious age. The writers lacked the spacious-
ness of Moliere. They did not see the whole of life,
but what they did see they saw very clearly. There was
no trace of this in Steele. His work was sickly and
ushered in a long period of banal sentimentality. The
Clandestine Marriage (1766) by George Colman and
David Garrick was a not unworthy precursor to the
welcome fleeting brilliance of Sheridan and Goldsmith*
But there was little else. Thought was banished from
the stage. The novel gained ground as the drama
declined and, for the best part of a hundred years, the
history of the English theatre makes dreary reading.